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proposes an original piece by Haughton for which Gorboduc may nonetheless have 

served as source (4: ref. 1244). Either is possible, although it is almost certain, given the 

emphasis on elaborate stage violence in Elizabethan tragedy, that Ferex & Porex would 

have made spectacular much of the bloody business that in Gorboduc takes place offstage 

and placing the play within a wider repertory of performed history that will be explored 

more fully through the lost play The Conqueste of Brute (1598) in Chapter Two. 

Performance at the Rose opens Ferex & Porex more fully to the wider historiographical 

textual community gestured towards throughout this chapter. This community, economic 

and educational differences notwithstanding, may have shared, in grand sweep if not in 

detail, an account of collective etiology rooted in the Brutan histories. The minimal 

critical emphasis placed on the power these narratives may have held for early modern 

playgoers, particularly within London, should emerge as an oversight when these plays 

are re-situated within the centuries-long tradition of Brutan histories from which they 

emerged, a tradition that remained embedded within early modern historical 

consciousness long after the historiographical process of its erosion was underway. The 

social force of these Brutan origins now established, the following chapter explores what 

it might have meant for early modern playgoers to consider themselves descended from 

the ancient Trojans who had emerged, troublingly, from the pagan Near East. 
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